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which implies something besides door slamming
and dextrous gyrations of the body. There is no
true antithesis between talk and action; for the
right kind of talk on the stage is the most tre-
mendous action in the world to posit crisis, show
character, and create climax.

" Situation" is another favorite word with
those who fall into the conventional chatter about
the drama; without situation, no self-respecting
play is supposed to survive the arrows of out-
raged criticism. What is meant obviously by
such a demand is that a play to be a play must
at certain points commonly associated in modern
dramaturgy with the fall of a curtain give an
effect of increased tension, of arrived crisis; that
sharpening of story which is in its staccato quality
peculiar to the stage in contrast with other forms
of narrative.

It is equally foolish to deny that in this re-
spect Shaw's plays are richly supplied with sit-
uations. One such, most original and effective,
is the scene in the third act of " The Devil's Dis-
ciple," where Dudgeon and the minister's wife
discuss his deed in saving her husband's life, and
to her bewildered astonishment he disclaims anyword a connotation
